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Ledies and gentlemen, I would like to give you & little history. A
history of the loss of faith and the search for & new faith. I will
recount thie history in terms of the medium in which}finﬂ it - the
medium of literature. Specifically, the medium of Anglo-American
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litersature.

As you know, this year we celebrate the fiéwer hundredth enniversary
of the bith of an English king who built a new church. ThisJ;%E;Eing
Henry VIII of England, whose need for & divorce from & barrengwife
end marriage to & dark-hairedEEf;Ih:ho would give him a successor to
the throne forced him to renounce the authority of the Pope in Rome
and declare himself head of the Catholiec Church of England. The Church
was called Catholic because it maintained the doctrines of Rome while
denying the %framaoy of the power of Rome. As the years went on,
these doctrines changed, but the British monarch maintained leadership
of the Church. This still continues.

But in the nineteenth century, the Church of England began to lose
kts power and its muthority. Other religious bedies - the Methodists,
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the Presbyterians, the Wuaskers - had fiery adherents. And in the
middle of the nineteenth century two new forces - the theory of evol-
ution, the doctrine of materislism - shook the foundations of the
Church of Thgland. Matetrielism was firmly enshrined in the teachings
of Karl Marx; evolution was the discovery of Chatrites Darwin. Ancient
beliefe - such as the belief in the book of Genesis - began to be
doubted. Whether or not human beings hed immprtal souls - this was
debated, and the new science said there was no proof.

This produced, among the most sensitive writers of England, & kind
of despair. If you read the novels of Thomas Hardy, or even see the
film of his book Tess of the Durbervilles, you are aware of a profound
pessimiem. God does not seem to exist. The driving force of the
universe is Nature hérself, who does not particulerly care for men
end women. Sometimes, as in Tess, Hardy personifies Nature as the
encient gods who came before the Greeks, immoral, cruel, Hardy quotes
on his titlepage a line from Shakespeare's King Lear -

As flies to wanton boys are we to the gods:
They kill us for their sport...

When Tess, guilty of murder, is eventually executed, Hardy says: "And
80 the President of the Immortals had finished his sport with Tess."
This profound pessimism reaches its apex in a novel called Jude the
Obscure, in which hopeless children commit suicide because - as the
suicide note they leave behind puts it - "We are too meny". The
ppulation of the earth is growing. There is not enough to eat. The
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industrdal system of Great Britain is unjust: there are too many un-
employed. Men and women cennot pray to God for a better future, for
there is no God.

A little book of poems waes produced by A.E. Housman, & professor
of Latin and Greek, called A Shropshire lLad. It was immensely pop-
ular, and still is. It conteins brief lyriece which are profoundly
pessimistic., Death comes too easily, and very often one is glad when
it comes, Life has little to offer. There ies no afterlife.

Cleagly the literature of England required aomething a little more
optimistic than the gloom of Housman and Hardy. Jude the Obscure
was Hardy's last novel. The public outery against its nihilism
was 80 loud that Hardy transferred his genius to poetry. Like Housman,
he produced highly memorable lyrics which display didelief in a
God and exhibit & chilling cynicism. During the first World War he
wrote

"Peace upon earth - we say, we sing it.
And pay a million priests to bring it.
After two thousand years of mass
We've got as far as poison gas".

Of course, that first World War, inetigated by the best educated
nation in the world, did a great deal to add to the doubt that the
new sciences were promoting. But before that war, & new kind of
optimism had emerged. Iiﬂ! nature is beat summed up in the term
"Liberal Man". Politiecal liberalism, liberalism of thought, the
creation uf?liheral society - in these proposals optimism lay.

The two major optimists were H.G. Wells and George Bernard Shaw,
%ells was a Londoner, & Cockney; Shaw was an Irishman, a Dublinet.
They were sometimes friends, sometimes enemies. Wells had & scientific
education: he was one of the new breed who learned from Barwin and
above all T.H. Huxley. He blieved that science could solve a great
many human problems, and of course he was right. Sci®#e could drive
out sickness and squalor. Science could make work easier and provide
more leisure. Politics should become genuinely a sttence; the state
could be reorganised on scientifie grounds. Socialésm was one of
the anaswers.

We all know the scientific romances with which Wells first made
his name - The Time Machine, The Invisible Man, The War of the
Worlds, many others. They are all based on the possibilities, end
even the impossibilities, of science. The time traveller builds &
kind of bicycle on which he rides into the distant future. The
invisible Wan creates a very plausible chemical which makes the
human organs translucent. Wells 1s always prebpred to present in
detail the scientific beses of his imaginings. In The War of the
Worlds the inhebitants of the planet Mars invade the earth with a




terrifyingly advanced technology. They are defeated not by man's
endeavours but by their inability to resist the microscopic bodies
- bacilli, spirochaetes - to which man hes become immune. This is
highly plausible. ¥

It would be too eimplistic to say that these scientific romances
of H.G, Wells are wholeheartedly optimistic. They are not. The
Time Machine presents a distant futureiin which the cepitalists and
the proletariat have changed into two biological types. The historiecal
has become the genetic. The proletariat has become a race of cenni-
brlistic troglodytes, celled the Mortocks. The capitaliasts have
grown effete, soft, lifeless, and they - the Eloi - are the unresist-
ing food of the Morlocks. The time teaveller moves forward on his
machine to the very end of the world, with & cold sun, sluggish tides,
the disappearance of intelligent life., He shufiders and makes his

way back to the comfortable nineteenth century.

The hero of The Invisible Man wishes to use his discovery for
purely criminal ends. The reader is glad to see the disappearance of
his genius with hie life. The War of the Worlds warns us against
being too cocksure of our scientic advances. There may be other
races on distant planets with far greater attainments than our #wn.

Nevertheless, despite the grim warnings, Wells remains generally
convinced that the world can get better., The scientific socielist
state, more and better education, intelligent leadership - these are
the answers to human problems. Strangely enough, it was after the
devastation of the First World War - for which Wells had invented
both the tank and the fighting aircraft as early as 1900 jﬂ}hat the
true optimism bemgan to emerge. In the nineteen-thirties IMew wrote
a book called The Shape of Things to Come, which was eventually made
into a film which some of you must have seen. It is a book which
presents a long-term rather then an immediate optimism. Writing in
1934, Welles saw that a war would breek out with Nazi Germany about
1940, and that the casus belli would be the Polish Corridor. He was
not far out. He mekes this war last until about 1976, with the total
breakdown of civilisation. This total breakdown is perhaps necessary
to convince man of his folly and to facliitate the rebuilding of
the world from scratch. The book and the film end happily with man
rocketing to the moon and with the assertion that the entire conquest
of nature is in sight. But the Wellsian optimism diseppeared in
World War II. He believed that homo sapiens was finished and that
e new race must take over, Almost his last words were "You fools!
You damned fools!"™




George Bernatrd Shaw was, like Wells, & self-made intellectusal,

He wrote brilliant plays not solely for entertainment but for instruct-
ion. Like Voltimire, of whom he considered himself to be an avatar,
he believed that reason was the solution to esll problems, His char-
qecters usually end up accepting the primecy of the rational. But, like
Wells agein, he had a fantesising or utopian stresk in him - or rather
two, both of them borrowed. He borrowed from Henri Bergson the
doctrine of the elan vital, the Life Force which was committed to
understanding itself through ites most complex creation- humanity.
From Friedrich Nietzasche he took the ndtion of the Uebermensch. Thié
in English had been translated as the Overman, but it was Shaw who
cr ated and popudsrised the term Superman. = In a comedy Man and Superman
there is a long interlude, very rarely played on the stage, in which
the necessity for the Superman to emerge is dbeated by Mozart's Don
Giovenni, Dona Ana, the Commendatore, and the Devil himself. The
Devil is, as in Goethe's Faust, der Geist der immer verneint - the
spirit that always denies - while Don Giovanni, cynical ebogt:hhe
achievements of mankind, expatiates on the necessity for & higher form
of humanity - the Superman. But it is woman, rather than man, who
reconglises this need, since she must be the vessel of it. At the end
of this scene BPona Ana cries out through the abysses of Hell: "A
father for the Superman!™

Shgw, after that destructive war of 1914-18, wrote not one play
but five - & pentateucﬁ:- abou gt e nénﬁgéfkj fur‘ﬂﬂﬁﬁh'beinga to live
longer in order to gein wisdom. Shaw himself lived to qg: through not
smoking or drinking and, he alleged, through vegetarianism (ignorant
of the fact that his doctors were quiefly injecting him with liver
extract). This was a long life but not long enough. Men and women
are just learning about life when it is time to leave it. The elan
vital might work on unsuspecting individuals to turn them into a new
race of long-livers, men end women who would live centuries and thus
learn to rule the world rationally. In time the whole of humanity
would become long-lived though still mortal. It is, says Shaw, life
itself that is important, Life is & uraativepflfii, learning to
understand itself, and man himself is only one of the devices of this

erhuman force., _This 1e & kind of optimism. 7Tt is enshrined
%Hgl Eig Sggﬂgﬁfg Eﬁg Eﬁtfﬁ gﬂﬂﬁéﬂgﬁﬂa on a good digestion. Wein
leave pessimism to the dyspepetioc. The eupeptic energy of Shaw seems
to many of us now to be not quite adult. Neither Shaw nor Wells had
a clear perception of evil. When things went wrong, it was because
of a failure of reason. We may date this heresy, if we may call it




a heresy, back to the British monk Pelagius, whom Saint Augustine
condemned for his unwillingness to believe in original sjn. Man,
eccording to Pelagiug, did not need God's grace to attain a higher
morality. Man could achieve perfeetion through his own efforts. This
is the pure coream of the doctrine of liberalism, contained also in
socialism. It is pure Helli!aﬁfmpure Shavianism.

To some writers who came into their own after the First World War
this kind of liberalism was highly suspect. Scilence had made that
war the moest terrible of all time. Educatiun'had failed to maEE?T%Eg
self-destructive, Men and women had best forget their cerebral cap-
acities: they did no good. It was better for them to find salvation
in their animal instincts. This ie rather a crude way of approaching
the two novelists who best exemplify the notion of Ratural Man -

D.H. Lawrence and Ernest Hemingay. "Be a good animal™ is a cry we
hear in the novels Lawrence wrote before the Great War stated. It

is modified by the time we come to Lady Chatterley's Lover, which
finds human smlvation in heterosexual tenderness. Thraugh%uiawrence[a
literary career - s brief one: he died of tuberculosis at 44 - there

ie a constant cry: Distrust reason. Trust imstinet. Trust, ebove
all, the sexual instinet.

Lawrence's diatribes agsinst resson are sometimes vaguely comic,
The seat of human reality was not in the brein but in the solar plexus.
He would not accept that the earhkh went around the sun because - tapp-
ing that solar plexus - "I do not feel it here." Of course, in a
sense he was right. A good phenomenalist sees the sun rise and set.
Believe what you oan see. But Lawrence also believed what he couldn't
see. He claimed to know what it was like to be & bird or a flower
or even a bat., He had the poetie right to push his imagination to
the 1imit, but he probably had no right to impose his imaginative
vieions on other people. In one of the later novels, The Plumed Serpent,
he goes so far as to remaske the Republic of Mexico in his own imagin-
ative image. Christiasnity is driven out, becmase it is too much a
religion of the brain &nd hegrt, not suffiedctly a religion of the
loina. Chrattanity goes, and the whole country returns to the ancient
Aztec gods. Quetzcoatl, the plumed serpent, replaces gentle Jesus.
British authors, even when they are anarchic like Lawrence, eannot
resist dreaming of utopias. The firast utopia was English - that of
Thomas More, which invented the word. The last cacotopia is English
- that of George Orwell, 1I'll come to that later,

The elevation of the animal instinect is malso found in Ernest
Hemingway, but it is the animal instinct not of homo sexualis but of




homo venator - man the hunter. The eye and finger must be quick with
the trigger of the gun. Muscles must be strong to engage the marlin
and other big fish of the sea. There i in Hemingway's heroes a total
or near-total lack of cerebrality. As with Lawrence, the instincts
are more important than the brain. The ideal human sitmation - so far
as the male animal is concerned - ie to be found in the corrida. 1In
the bullring man faces bull and confronts el momento de verdad - the
moment of truth. Virtues spring out of life-and-death encounters.
Grace under pré¢sssure - that was the big Hemingway slogan. Probably
more important than his ideas of ideal human behaviéour - which are
pretty close to the ethics and courtesies of the animal khngdom - is
the prose style that Hemingway developed.

This prose style was something new - simple, direct, muscular.
Hemingway had learmed it from two sources - the style book of the
Kansas City Star, for which he had been a reporter, and the American
emigree Gertrude Stein. She was living in post-war Parie, that para-
dise of literary experimentation, and they met. Gertrude Stein's most
motoriops pXece of writing ie a brief sentence - "A rose is a rose is
a rose", This was meant as a corrective to nineteenth-century rhetoric
- i1f you wish, it was a slap in the face Bf D'Annunzio. A rose was
not & multiphyllous floral glory. It was what it was. The rhetoric
of the past had to be discarded; so did the hypocrisy and evasiveness
associated with the pre-war era. Hemingway learned to make his prose
style totally unrhetorical. It followed the EKansas City Star style-
book in describing what was there, not what ought to be there. It
destroyed the prose of the past. It was wholly fitting to describe
the workings of the mele muscles and the sharpness of the hunter's
eye. It became highly influential., It became a little too easy to
write, But it was a great innovation.

In neither Hemingwey nor Lawrence is there any awareness of original
sin. If man does wrong, it is because he is not being true to his
muscles or his solar plexus, Obey your animal instincts - eat what
you kill, for instance; don't kill for the sake of killing - and you
won't go far wrong. The universe of Lawrence could contain the ancient
gods and goddesses - Venus and Priapus - but it had no room for the
Judaeo-Christian God. Hemingway was eware that there was nothing beyond
the world of the instincts. He mocked the Paternoster: "Our nada which
is in nada nada be thy neda..." Natural Man, like Liberal Man, had
to reject traditional religion.

While Hemingway was learning to write in Paris - keeping himself
by giving boxing lessons - James Joyce, who had learned to write in

Trieste and Zurich, was completing his masterpiece Ulysses. This
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has been regarded as one of the products of Parisian avent-gardiam,
but it is better to look at it es the last great work of the Austro-
Rungarian Empire. It was & book totelly about the Dublin of 1904,
but it could not have been written eanywhere but in Trieste. 1Its hero
Leopold Bloom is pertially based on Ettore Schmidt, who had been
Joyce's pupil in English, and whom Joyce pushed into publication under
the peeudonym of Italo Svevo. The point I want to make about thie
gigantic novel is that it belonged neither ta the category of Liberal
Man nor that of Natural Man. It exemplifiea.snnther category - that
of Imperfect Man. This sounds very much like a return to Christianity.
James Joyce, of course, had been brought up in the most rigorous

form of institutional Christianity. Educated by Jesuis#s, he very
nearly became a Jesuit priest himself, but he rejected a spiritual
faith for a secular one. He regarded att as a religion; the artist's
fignction wae sacerdotal. Nobody, axuer?HEEEfelluw-nuuntryman Oscar
Wilde, ever took the creation of literature so seriously. The style
and structure of Ulysses are probably more important than the content.
Unlike Hemingway, Joyce did not create & new way of writing so much
as a parodic pastiche of all the old ways of writing., He rejected the
past by mocking it. But his book belongs to the past in thatiﬁ%nken
Rabelais, Laurence Sterne, even Dante. It is a book about a half-Jew
and a renegade Catholic living in a very Catholic city, though the
last word is given to a very imperfect female character whose beliefs
and superstitions are the full rich cream #idk of Catholic orthodoxy.

If lLawrence saw rédemption in sex and Hemingway fulfilment in
animal action, Joyce sees redemption only in the family, which is almost
a Dickensian tenet. Leopold Bloom is looking for a son, and Stephen
Dedalus is looking for a father. Molly, Bloom's wife, is looking for
& son, a lover, and & messisah, Man is & very imperfect creature, and
hia two best creations are the family and the city - in other words,
the micro-community and the macro-community. Ulysses is a humane
novel, but hardly a humanistic one. It does not expect great things
of humanity. It rejects the possibility of total human stisfaction.
Unlike Hemingway and Lawrence, Joyce sees & kiné of salvation in good
humour and a lot of good will. We must laugh in order not to weep.
We must take what the day sends.

Joyce's other masterpiece, Finnegans Wake, seems, in its quiet way,
to reaffirm not merely Christian values but Catholic ones. It is a
dream stary. It all tekes place kn the single night's sleep of a
very ordinary man - Humphrey Chimpden Earwicker, wha keeps a pub just
outside Dublin. This sleep, which permits & single seamless dream,
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also
permits Barwicker to descend to archetypal Jungian depths and become

all mankind. All human histary is rehearsed by himself, his wife, his
daughter, and his twin sons. Joyce again is telling us that everything
happens in the family. He borrows from Glambattista Vico the e¢yelical
doctrine of history, so that all history 1s infinitely repeatable,
nothing is ever new. If the book has a moral, it is to the effect that
we cannot avoid sin. We may regret it, we may suffer for it, but

8in is woven into our nature. 8Sin, or the capacity to sin, is, however,
necessary. O felix culpa, since sin brought us a redeemer. The
mosthheinous sin, accaérding to Irish morality, is the sexual one, but
Joyce plays on the double meaning of erection. The penile erection,
fruit of 1ibido, denotes creative energy. Without it there would be
nothing of man's mast masterful creation, which is the city. The
Finnggan of the title is a giant, a builder, & bricklayer, and the
world ie full of churches, castles, towers - his erections.

The Joycean philosophy, if we may call it that, ie expounded with
rollicking Irish humour. Sin is dealt wkth very light-heartedly.
Imperfedtion may be accepted with no great conviction of guilt. The
novel-form was waiting for eome great exemplar of guilt, end it found
it in Franz Kafka.

I move out of the world of English letters to confront this remark-
able Czech who wrote in German, I first resd him during the war, but
before reading him I read the English novelists whom he had influenced
- writers like William Sansom and Rex Warner, I think it was in 1940
that Rex Warner's remarkable novel The Aerodrome appeared. This was

Kafhaesque in that it was allegorical. Warner presents an ordinary
English village, & very model of human imperfection. Here there is
fornication, incest, thefit, calumny, violence. A man earns free beer
by biting off the heads of live rets. The squalor and sin are intense.
But, just outside the village, a huge aerddrome is being erected.

This 1s ded#cated to the doctrine of humen perfectibility. The steely
discipline of the aerodrome, the technical power which it embodies,
threatens to destroy the old way of 1ife, bulldoze the village into
nothing. Man is to be made perfect. The novel has a happy ending.
The air marshal is assassinated, the project fails, the village goes
its o0ld way. We accept our sinfulness.

The spirit of this novel is very English. It lacks the Kafkaesque
gloom, the menace of Central Europe. But it has learned from Kafka
that fantesy is an acceptable way of presenting the human dilemma.

We all know the fantasies of Metemorphosis - in which a young man
wakes in the morning to find himself transformed into & huge insect -
and of Das Schloss and Der Prozesz, in which mysterious anonymous
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authorities control the lives of the innocent and make them feel guilty.
Joseph K. , the protagonist of The Trisl, has to defend himself mgainst
the charge of a crime he has not committed. When, at the end of the
book, he is courteocusly stabbed to death, he and the reader feel no
great sense of outrage. He is guilty simply because he is human.

%ho 1s the judge? God? The eoming fascist state? The victim's fath-
er? Too many have seen in Kafka, who died before the horrors of

the Nazi state, the Soviet state, the German holocaust and the Stalin-
ist progroms, a purely political message, The Preudian message of ;
Oedipal guilt ie nearer the truth., The real truth is probably theo-
logical. We're dealing in Kafka with allegories of original sin.

There was, even without the influence of Kafka, & movement in the
literature of Great Britain towards the recovery of a discarded theo-
logy. In 1934, Aldous Huxley answered the utopianism of H.G. Welle
with a dystopian or cacotopian novel called Brave New World. In his
previous novels, Aldous Huxley had presented a hedonistic world in
which nobody was happy. The theme of Brave New World is the imposit-
kon of happiness on humanity through the new technologies which Huxley,
grandson of a greatmx scientist and younger brother of a very dist-
inguished one, knew & great deal about. The fentastic world he pre-
sents exists in the year A.F. 632. A.F, stands for After Ford. God
has been replaced by Henry Ford, the pioneer of mass production,
whose example has taught the new utopia how to produce hugan beings
in factories. All births are in vitro; mother is a dirty word. By
conditioning the embryos, it is possible to produce a hieratic soc-
iety in which everybody is heppy with his imposed social position.

At the top are the Alphas, who perform the higher tasks of governmentj
at the bottom are the Epsilons, who are near moronic and content with
the most menial tasks., Because of unbreskable Pavlovian conditioning,
everybody is totally happy. There is no possibility of disaffection
or revolt., The hedonistic stete has come into existence.

But, somewhere in Mexico, & boy has been born in the old discredited
way, with a father and a mother. He is brought to London, estill
the capital of an empire, but an empire mesintained without guns or
poison gsas. He sees the utopia and marvels. The only book he has
is the complete pleys of Shakespeare. "O brave new world!" he cries,
using Miranda's words in The Tempest. But he feels emotions which
have been long outlawdéd - love, Jealousy, hate. He tells the World
Controller: "I want skn, I want disease, I want unhappiness.” 1In
other words, he wants human imperfection. Finslly he hangs himself.

Huxley was gtill alive when George Orwell published his much more
terrifying dystopian novel Kineteen Eighty-Four. Here there is no




universal happiness; only universal fear. Orwvwell hed always accused
Huxley of & certain naivete, of belleving that government existed far
the benefij of the governed. Orwell is realistic while Huxley is
fantastiec. The totelitarian state which Orwell presentssis not a
caricature of either FNazl Germany or Communist Russis, much less of
Fasolst Italy. It ies & thoroughly British concept, with a politicsl
Bystem called IngSoc - English Socieliem - embodied in a ruling party
which permits no opposition and ruled by a mythical personage named
Big Brother. What many readers of the book have failed to see is
that Airstrip One, as Britain 1s now called, is in the hands of in-
tellectuals from Oxford - not Cambridge. Cambridge is an Aristotel-
ian universityj; Oxford is Platonic. The philosophical idealists of
Oxford have created a metaphysic we may term Collective Solipsism.
Reality existe only in the collective mind of the ruling party. The
population is divided into the proletariat or Prolea, 85 %, the
Outer Party, 10%, the Inner Party, 5%. What the Proles believe or
think does not patder - they are inert, brainless. The Party must
accept Big Brother's concept of reality, even at the risk of having
to stomach blatant contradiotion. Reconciliation of opposed ideas

is effected through the technique of doublethink, 2 plus 2 equals

5y if the party saye so, even when it is evident that 2 plus 2 equals
4, Ths stars can be light-years away; tley can also be a few miles
over &dr heads. Nature is in the total control of the Party; so is
that fragment of humanity that counts. Orwell has a rebel, just as
Huxley has, but this rebel is not given the opportunity to hang
himself, His rebellion must be crushed through voluntary techniques
of conformity; he must be absorbed into the Party; he must learn to
love Big Brother,

Both Orwell and Huxley owe a great desl to the Russian novel We,
written during the Stalinist era by Zamyatin. What Huxley took from
it was the image of total conformity; what Orwell learned was the
great truth of the twentieth century - that only power is important,
end power is best manifested in cruelty, torture, brain-washing and

« In other words, evil exists; evil is the fuel of
the engine of power. But Orwell never uses the word "evil", He was
a secular writer with no interest in theology. Evil %8s a theological
entity was very slow in entering English literature. It was there
in Dante, but you will not find it in Chaucer. Britain remained a
Pelagian society. This may have something to do Hithxgild and gentle
climate, empecielly in the south-east, from where most English liter-
ature emanates,
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. geare. rruvn-!pes;ﬁ in gonanniore che trovasse la dottrine cattollica cone
vonisnte = un fare nvave naprztivo o che ubhinﬂﬁ{ffi;:gg la nttur;.ltl

mala. . *
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Uns dei suai print romaned , E!iﬂﬁiﬂﬂ.ﬂﬂﬂii RPPATAG pai in una Busna

sdattazione oinematografica con M eha

rd Attenborouszh nel puols principale,

&' 11 renoeonto bastantemente reslietioo delle mttivits’ aririnsse della

mafia Britannies, ¢ nen siniliane, che nriina d=11a gut;#: orerava nella

eilindrc. le parclv doVrabhero S8 Er® YIMUDLIU WVise rmgevis =

poseonc far sparire come si puo' far eparire un paning imbotiite. Al ters,

¥ -

" - M ‘- i
mine dails vita le azion! rimangsano # sareans auells che dovzanne {nsons

[ LT T
trnrrA;J givdizio celeste.

¥

I} rrotazorietp o' l'adolescnte Finky,.i cejo dﬂlit tanda, lMacchistosl
di nﬁlcldiq;ﬁir assicurored un alibl wpecne la 2amersiera 41 un caffe’ 44
Brighten. Eﬁlrimbl cattolici; quandp ls! 5;; domanda e orede; Pinky 'rie
gpande: ﬂﬁl‘ﬁir!%" ' la verita', £' vero nper forea, Infarro = %oymentl
eternl ¢ compagnia. Come, ge non e! vnrﬁ!" in altre parcle, Pinky accetis

L] 3
ditgissonse delomale o o L on dise nierte x proposito del bene, Lo

segue ol euol movimenti una donna di buoma cuere, in vi=it: & Brighton; eg

Ay
grosticz, che ercde in torto 2 rnginne,ﬂrtﬁ&i*ﬂt?ﬂn, décensa umine. Cresna
¢i1 mette Adavuntl una :Ii&l&%é&gﬂ netta tra 4 Aue s'ptesi ellici, uno ancos

o x ’
lers e contingente, l'altrc eternc e diving. Toric e ragiens al misurano

aen hens = male. OSreens ﬂemhra;valar peroundore one Pinkisx; ;1 ;ipu!ﬁlnte
gangiter oricida, e¢' nah %i‘qgﬂ&émﬂﬁmurnlmenfhwsuptrinra a ¢hi aseetta un
mero cedice di rettitudine perche’yse non Altre, i{ male o' una varita! as
terna. Yoglio allesarsi a un'gterntta’ 44 Male che nen eanere praé;ﬁitnu:-

mentea one3ti. La ritengo, io per lo manp, uns dottrina paricelosa,

r T.dy Elict, nol cug 2appie su Baudolaire, =ambra mettera! dalla parte

- s R

il ' Sreerne, 2 BTALOYA yrans % B 3 g% SOTD -:.-r-u%&{wgnf.ere un
dohnktc”. PForsi mandare all'inferso o' indisic divwna nerid santita,
Sramne ron negava cke la sua deformagiore dell 'sticgs a;l1;1:¢4 presentasce
certi rericoll, ma deobbiamn v1ver§ hai pericale, confidanda nell 'incomppans
sibile mizeriaondia divina. In un altre romanmo, foras |1 58 migliore,

Greene ci rregentn i1 paradorse ehe i} pecostore plu'-ntrniin realts’, s
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poirelbns essere 11 migliore doi santi, Tl protagonista, 9codie, ufficisle
41 poiizim di uno stato cestlero dnil'ﬁgriu Oceidentale, non meglio identis
ficntc,u', naturnlmtn%%flnuttnliuq,h;itnﬁnioﬁ. fna sus moglie ma 8 innaw
sora ugualmente 41 una glovans, superstite di una nave aff-ndata dalle tore

pedint naziste, La pusrra infuris, ma § wali della Fuerr- sono relggati in

sescardo Tlang mentre Scebie conterpla 11 Male 4! un eddlierio déttaty dalls
he-

gompagsiane, la.bugis che dovra' raccontare & zua moglie, iL‘F!iﬁilngiﬂ d;
px consvmare 1'@ueariztia in atats di regcato nartall._ Sa 41 asver offeso
Dio ¢ non vede come pun' cesnmare di offenderlos la pit;n' umans s e {mpadrom=
rits della sua &nima. Sceble riaglve 44 riquéerai dillti?ii&lﬁti 41 Mo
acn 11 suietdio. S e' macchiato del peggicre del pecoati, quells della die
sparssione; ¢ gia' quaeric io oondarna all'inferno. Ha, cosi' [a ocspirs
Crenne, “cobie in renlta' e’ un santo., I1 librs fu cordannatp dalla Chiesa
Cattolicts o messo all'indice, Ma Papl succesasivi ‘sembrans svarlas gustite,
Li'andce e correlirionario 44 Orenns, Ehtl}i Waugh, non lo Zusto' nulw=
lamente. iaugh, cotme Ornene, erx gtate ricevitc dualln Chiesa Cattolica new
gly Annd Trenta @ divenne poi un aredento rigorcag. ™ dus sole #rs Kssolue
temante amdmly ~ Tol1A ;gizlutu verlea! 42l Unt:afi:aalu; ¢ dells =upss =
riorita’ deil';rintccrnrin tritannica. Nel sup romanze ben notc; Ritorng §

X
Brideshead {Fridﬁnhg!ﬂ-neujej t}#i oul ‘el stato fatts un huon pdattamens
" % ;

to televisive, Waugh commeits ]'errors storice Al apnfendsre f! cattelicesime

T t'arfgtugﬁnlin britsnnien gvande area una famiglia che gode 21 tuted
1 vantagzi Tinanziarii e socinll ﬂ#rivsnti dalla Riforma d1 Enricd VIIT «
<‘Eif=rmn whoe volle 2 tutti § contl Alssalvere L] mistoma monartice iﬁailtrin

b
budre Is lerre tra 1 sesuaci A2lia =anarc 2 Ve =n ohe mulla 41 mene resta &

davotaments nattnlira. Ta etorin of iusun'inimtgﬁs ;_uultﬁﬁj:;"d‘nmur-,
son un adulteris intasguis tra Lady Julin, naturalmenta sattolica, o 41 pite
tore agnoctico che rnuﬁonf; la storte.’ Il padre d1 Jady Julia, Lord Marche
main, che e' divenuto ateo; si pento sul letto di murttE:Lliaanv!rliunl ph=
terna dmplica 41 #itorno della fade di lady Julie, fine dolla relagions a=

dulterina, agsersgione della vorita' della morale cattolica ¢ naturalmente *



la conversione del narratode agnoatice. 3¢ Oraham Creene si gerve del

Cattolicasimo per giuetifivare 4] esnspzionaliamo del Male, Bvely Waugh

g8 ne cerve & scopi pursments iﬂﬁﬂ.’e&%" =

Nella trilegia gulls Seacnde Ouerra Mondinle,, Spade 41 Omore, Sword of

Henpup, 'lmuzh wesds coliexn Alvatsaments lsa mnralitn'_utzaﬂn; alla guerra
relln quale, 1- sun eroe, Cuy Cranohbaok, meshiro 44 una fumirlil cettolicd™
prorictarisa 1Err!trajmaicrw1lmuntu f&gﬂ;tn!u, seTva 4in qua¢it£‘ At uffteiale
44 fanteria, La suerra apoars una guerrs giusiy sgliccchi di Cebuchback
dbpo 1'slleanps tra M Currania o JM Russia sgvietica - ) nemico o' lo
etate mederrs Lotalitaplo, guantungue I:Iz.{‘nirn, paege pcatiolico, vengs e=
sclusa dalla ostegoria, Suando 1'Uniona Sevistios

demogrnzie, l'adesione i D;nunh‘ba.ek all "impeznc bellios 8' grandeomente dis
minuita. Allas Conforenxa di Yalta gli allaa nresiedonc aflo "smdmbramenw
to dalla Cristianita’™, L1 tade A8l matarisliénc sovistice somipela & erow
ders 12 anime perfino Aegll intelettvnll britannici timorssf 44 Dlo. 11
giusto, un uomo fnevitabilmente cattolico, deve ritirarel dal mondo & ocme
Candide, coltivare {1 suc _.g-*b_.irdinc. Il cattolicesimo 44 Waugh venne manc

v w

s0lo quando 1'aprlienzione del Concilio Vatdcancs IL volgarisgo'-la Iiturg'in.‘
Al sy

Sra un sattolicaesime ghe pui'iunﬁri l'affronto MWEIF'
; o nel osntier! 41 coztrusion '

religione det ownerierd A1 dho e - “IEVorstori manuallX r'iudu!k n
gattclicezimo avrebbe dovato, doveva, surers aristocratico.

che ¢

IC*WAEJE'QHHHH cattolici britannicd nsti nells fede o
nen sennlicenants convertiti, Tendo & guardsrs un po' dall'alte a—hesss
Crésne, lisugh @ altrl ecattoliel convertiti; { gquali, u lera vaoltn, dispresa
savans sal pan RVRSES BRL AN ORMAHGPNING. ey

hinrn - " s
MW%“ T1 #mhabe runto debole d1"quests gente af

letterg convertita sombro o 70 cenare unm $ale interesss per la dottrina

cattolicn che moltl 44 lore sl rifintans, come Tanro invecs molti oattolted
41 culle o cnttoliel etorici, 41 Aarla ner scontsta, Io ron credo ohe 1a

lettaraturs ein di necesritn’ migliorats dal reggorsl sulla fede., La Hbee

o aatiog



letteraturs tratta di agsari umani, non trattn Af Adotiriva, Ma una dottris
ne.mi senbra  imprescindi®le. (Oreene 1'aveya ficunnueiutn rd la ssagerava),
E quesrtz e I'Impﬂrf!ttlhiliiatnazl'gq;er& umano, iltﬂﬂtlintﬂft Ai merle e
bens, 1In necansita’ di guﬁrd;ro 1'vgmo apb specie ne;g;ﬂi;attsl

Ma ol sano dllungsto troppe Aulla lettarstura hn519~nm1r{§§nn. ruando
vivolgo 1a mim aticnzione glla letterstura 4 'Buropa trnvn‘wenn1§£gmpl de1 "
passaggio AA wn élrn Ai visiona :xl:i:ttg:; dall 'uoma a un‘\lt:; ohe nen
| nella narrativa dells mia lingue. WNal ttﬁtnt!vq Ai stadilirs in qualche
mrdo un punto fermc varrsi escagliere due lavorl suropof Bansti pul connubdo
con il pansiers tradisiennle, Vel nna rummnéi ;egll Anni Cinquants, I1
Dottor Faust, Thomen Hann nen si rifeos ﬂliﬂ.trlﬂitinnl goothiana {liumle
nistioan dnlln'laggtnﬂn A1 Faust auande volla treattare Aellna st tuasiona
Aall 'anim~ garmanica nel Venteesime egolos Torra' al natto medievala tre
Faust » Hnrl*:af;le, wgoonde 11 quale pfet;h del Fotars ers Ta dannaaisons
tterna, rrasentandn in Arian 'Aysrouhn un musicinte tedeésgg A1 genle cha
sambra mver stretio allesnsn con 41 Adavele. 0 quantc mens L Afard 44
Leverkuhn, scritti 4r tedesce fsdievalz, riferiscans A4 una waits disbalis -
e, L' nanaibile ahs gsia vwr-sapticlerars dalla recssnzrs s2rantina-44 un

Attanco di sifiltide; 11 morhy ghe®aan 1'andars A=l tamna indles damanss o

paralied nroavsasive mn P;ﬂﬂFﬁaii dniaﬁﬁif[nnninal Aella strottura del nars

vello An nui talgra prorvomsa (] zenie muuina!e._ﬁ!avlvkﬁhn 2! un granda
sompasitors moderno non disaimile As Sahcanbers rer teorica ma con in plu’
1'umaniens 41 Beethoven, 'Taverkuhm rappraxenta l'intera naatona germanica
che 30tte Mitlepr pl vendatte 1'anims 21 noteri Aellz tanehrs ma 1o fasa

dope un secols ininterrotto 44 granii conquiste naite arti” ndNE sciense o

b
e

nello diecipiine filosofiche. Il male e' una pruprinta; de} raale non una.
delle tante aherragioni mocirli dimgnneticate dagli serittori libarali e

84 apiazn solamonte in termini 411i%arali.
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Ai ngatri zleornl, mnal sddiritiura qualoha annd fa, Unberts Eco, pres
cipuamenin pepertc in semiation, prndu!1t‘un romoanzo, Il nama A 1
che fu uno straordinario e lnrprlndtﬂ£1 hast-saller, -Para¢ non era molte

pdu ' cha un tantativo 41 innestare uns atpria allo Sherlsok Holmes in un conws

tento medievale, ma An parte mig crede che quallo che 1| runeprosissimi lettord
tra?aquo nel Wbro fu !'immagine 41 una sertesza. BHene ; hnla'g}nnﬁ Sive e -’
.:§12¥h;tlnlutn akl'nutinn interrogativo = puo’ 41 bona prodursl %;::;nﬁn
per £1 tramite di male azioni -~ vi era p;uﬁnnlc-

Con 711 amepicani i1 male divenna una :rtegaunn:iznu nagionale soprate
tutto dopo 11 maseacrs d1 My-Lni nel Vietna- s frl corss 41 gusl Tunesio e=
nigodio L1 termine nocei ' poce siornslimtice 41 fewvil' ; Male feze la wsus ap=
parisiens per la prima volea nrt‘ﬂ;:tii:t: Time, un pariodica molto sesolars.
Il male sotto forma di posscesions disbolicva Aivents'! un tema 4dulla letterss
tura napslare - gone nel rlio Al Momemar aalgmtrv'n gaty, llbro e film
qur dirne unn, @ lﬁggrcint!. tacerrs dire aublta chngt maggior narts 4‘1
lnvnrljﬁ££}I in varaionae romenzalh o ronanzesca delle mapifestaeioni del malas
sons fondonantalmente frivold %'Il diavg)o ¢ 41 diabslice sens poce piu' di

funsztipticn = . .
un poters txfrntarrtutrl—:paaip goamige. 9Je un tizlo uscide noglt » figll

G, com# nci recente film J1 eilshgio deszlt ggq;LiLk.ﬂin;in le wvittime, la
motivazione dsl male t"lﬁ&i}iiiiimiﬁtn pttriduiia & una forsa essterna, non
elln ospacita’ fntarns 41 atrocita' e oltragg! che animg 1'omicida e 11 male
vivents, La mantazne A1 rornografia dells vielenra 41 provenienga #tatunie
ténre e ancha, se vosliamo essere cresti; A% uitrihdlnt L EEPT iul!toltfﬂvq
ehi ls givetifios propenandola coms Unm opecie 4% teslogini ecco qui 11 male,
guardignmoln bene 4 faseis €/ roagluivans pLYs .n:rrg:a-e-i:hiﬁigthitnlti.
Posnlaric Aire che a guesto punte la dptirine 4al)'Moemp Impeifotio chivde {1
ouc corsc finendo per gscers uns proprieta’ purs_rents Ag ;timule, hrivid;,
raceapriceio; mesnri anche pincevels,

Io vitenzo ke ocoocorr» acserire che 1o mcops dells narrstiva eis 41

motters in luce nitunziori mormrli, Sitursioni da pre=sntare in termini 41
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un sigtema etico accettato o ghe fuel sistema wi risssume nell'essere non
tanto cetiolico quento genaralmente eristionc~giudalca. 1 magglori roman=
giart desli Stati Uniti, coma il sscatas gronds nnrr;tnri'la;aillilzhliﬂh ke
ii:iiiiﬁ“_ Adberto Mbravia , sono ebrei - Ballow, H;iltr, toth, Forse la

L]
opposisinng religicea del nomtro tompo si polarizza tra Islom e Oriotisnita’

Olvdaics. ‘ Volando, posniamo #it allargars {1 ceapo & nnr!nrtfdi fendamens=
" . o

talismo talemico.e liberalinmo gecolare ohs sl zuardano di mottegohi cen
grande inquietudine, Lo fedl fondaventsliats secclori - ¢aum£imu e fascisog -
hanno fatto il loro tempo. Se 1'opposiwmione tra figls dal Profeta & 15

genin di Abremo, Gesu', Noussssu, Voltaire ¢ altre veoi della tolleranss ue

-

mana siz un tema letterario sdegunto, queste rests do vedera. Il mio colleza
Salman !Hushdie ha mastrato a1 monfdo, grt:in-alla fatueh del €u Ayatollah
Knhomeini, ohe &' paricolozo fare della oritiog 2a)l'Talam pgge{tg-soggetto a4
nerrativa. B tuttavin @' quells che carco Al fare {0 in guesto mements nel
romango ohe ecareo A oerivera, E' une d;; tomi "magyicrd Ael nostro tempo.
Intanto, petods guestc mese nreacntc 8l gronde pubklico 1tulliane
un romanro che in inglese ai chiama Any E;ﬁ Iron, {1 gride #si compratert
ambulanti che vnﬁﬁoiﬁgﬁv:EQEkinde pon i1 lore carretiins nrer acquistare veow
chie pentole, molle rer {1 fuace, attievatol stufstsh e alari artefatti fer=
i
rost. 11 mie Terroyneils Tattigpacig sl rimands a ip ogzetto 41 aceciaio
o R =
timprlﬁu - 13 epada, o lama, ?rallihur, imPugﬁ;tu 48 relrtiurn & Aifens dalla
mmmnnmrn 1 "{nvasore anglo-tasziyis della britannia anblifce1e
ticel. f-trovats a Monteczsmine nel mio romanwe e' teanferitn del nagistd
alla Geximnia dell 'ent, derredata Anll'invasore sovieticc ¢ mesea in vetrini
211 'Enicaza 24 laninrrado=Plotraburen Fuovasnente ruhnata de un riovans gals
isse; a nome deslla libernziane del Oalles, r;étdhi gor ﬁ‘@éﬁﬂ%-;;ttt:xn ogpme
cggutto Inutile nel 12gp 41 un mitice nord, Nen viviann-pih' nell feta?
delle Rreonlibur., I1 mis Fmrrntara o' un glovane ebrea,. Nella storias non
figure negsun cattolice. Puor! del Media Orionte non of =ane cose por oul
.a-linin-ﬂ--i3====1=l==f2===i‘ﬂ==ItﬂkLnath---iai-aﬁnn-ii--niillilhn
et TR i e T S e gy~ -

oy
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comhaticre., Ha stnza sia mive 1'omdra A4 un ricordo nartalgics A1 anttohi

uritqrjziiunta * inigue, beno & maln, torto e razinne, non si pun' fare

narvative; Allx fin del Tini donnme & uemind st =iidicano nan per i1 tipe
44 veleatle oks puidana & 211 elementl A4 nus ai ci%ans ~a dal meds con cud

ol corportanc. Gul 1a narrédive sl Insentre 650 1a Feligisne, {uande re=

W xionn o narrstiva sl interponetranc; is reiigione i T3 CTitstsln, cloe' .
= g

o -

rafEngE~T ey = 41 ;Eﬂnnrf mrorarands, Eﬁ:::-fv:';r-. fﬂlrtt;ni&ﬁ@?'sﬂ AELEw

tioa 21 levpann fure d'ognhin, N) nan :'wi!..-':‘:r AL pasi 7, B slla manslicne A Vooe

glta Arl teririne "™oma iaperfetta” abbatraing nure *-*r.-{! tL pepg in 38zns
'

di asssnas. T oke non Al vada plut altra. B N
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